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Florekrce Katsitsi(~tr/iativ' Benedict, right, nrrtl / I ( ) ) .  sister, Mnritcr Kniorifhon Skidders, are both basket 
maket:v. (Photograph by Barry Montour, courtesy of Florence Benedict) 

Introduction to Native Basketry 
by Florence Benedict 

Anyone who has ever been absorbed in  a handicraft will surely appreciate basket maker Florence Bene- 
dict's account of the work she does. The author will be demonstrating her craft a t  the Adironduck 
Museum at Blue Mountain Lake July 22 to July 25, 1986. 

I am a basket maker, as are many 
other women in our community. I am 
also a basket demonstrator and work 
with my sister. We both enjoy the ar t  of 
basket making very much. In our 
involvement with this type of artistry, 
we are in contact with tourists. We are 
asked many questions regarding basket- 
making. In this paper I am going to try 
to simplify the questions that are most 
often asked. 

When and where did 
basketry originate? 

In my search for answers I have 
asked many basket makers about the 
origin of basket making. The answers I 
got went something like this: "My 
grandmother was a basket maker, and 
so were her family's family before her." 
I am given to believe that basketmak- 
ing has always been a major part of 
our culture; we have always been 

involved in this type of work. Some 
women would say "I grew up among 
the splints." I kept tracing back and 
have gotten as far back as the first 
missionary in Akwesasne. 

In the year 1752, most of the baskets 
were useful baskets. If a person were to 
revisit that era, he would come across 
baskets like pack baskets, cornwasher 
baskets, bushel baskets, a small size 
pack basket used for berry picking, 
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Pr.epa).ittcg tho splints.  Ahorv, aj"tor soakitrg, rozig/r .stt.ips are sc7npc.d sr)tooth 
rc'ith a jarkkt~ife .  Belorc*, a srpar.ato~- or. splitter. is zised to dir*ide ntr attrtttal 
la.11c.r. of tlra ash ',Y gr.oll'th irr h a y  or. irr ynnv-te~s, depevrdiwg on l)owl tltick t/ie 
gvorc*tl~ t.i,rg. (Photographs by Barry Montour, courtesy of Florence 
Benedict) 

and maybe a few sewing baskets. All 
these baskets were made of black ash 
splints, and all these baskets were util- 
ity oriented and were used daily. Up to 
this point, the origin of basket making 
still remains unanswered. 

North American anthropologists and 
archeologists have agreed that basket 

making is an a r t  common amqng 
ancient civilizations and it came before 
the a r t  of pottery.1 We all know that 
archeologists are excavation teams that 
engage in diggings that may unearth 
human graves. Often these graves 
belong to indigenous people of the 
Americas. The archeologists may not 

be aware of their disturbance to those 
spirits that are resting in peace. That 
strange breed of people, known to 
many Native Americans, has surfaced 
remnants of cooking earthenware that 
had impressions of basket weaving on 
the pots.2 That confirms my belief that 
there was such an object as a clay-lined 
cooking basket before the coming of 
the European people. This cooking 
basket was lined with clay and, as the 
pot or basket hung over a fire, the 
basket mold burned off and left only 
impressions of the basket weaving on 
the I don't think the basket maker 
minded whether the basketmold re- 
mained or not; the important part was 
the end result, a festive meal. Their 
day-today existence depended on what 
they could hunt for food and what roots 
they harvested from the forests. 

Preparing food was a task for the 
women, and this is where the knowl- 
edge of basketry was put to good use. 
All of these tribes were nomadic 
people. They were hunters and followed 
the migrating herds of whatever ani- 
mals they were dependent upon for 
meat.4 

Accumulating material goods was 
not their first priority; survival was 
more important in their day-to-day 
existence. They also had other prob- 
lems; sometimes neighboring tribes 
were not so friendly, so they were 
always on the move. Knowing the a r t  of 
basketry was probably very helpful to 
their immediate need for containers 
and cooking aids. New containers were 
probably made when they came to a 
safe area to settle. I would have to 
assume that materials used then were 
natural fibers available a t  that particu- 
lar time and place. In Tlic~ Jeszrits ivr 
Nor t l~  Anrc>r.ica. Francis Parkman, a 
historian, said of the Iroquois. "They 
wove rush mats with no little skill."5 
Francis Parkman was not one who 
made heroes of Indian people. I could 
only come to one conclusion: their 
woven mats were beautiful works of 
art. 

Basket making has a long history, 
and I am led to believe that there 
always were and there always will be 
baskets made and baskets to be made. I 
believe when God made the first man 
and the first woman, He instilled in 
them the talent of creativity and this is 
expressed in basket making. 

When and where did 
I learn the ancient a r t  of Basketry? 
When I was very young, the a r t  of 

basket making was taught to me by my 
grandmother. I was taught a t  home 
among familiar surroundings in my 
community. When? 33 years  ago. 
Where? On the Akwesasne Indian 
Reserve - Cornwall Island, Ontario. I 
am a Mohawk, one of the tribes of the 
Six Nation Iroquois Confederacy. The 
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Confederacy consists of Six Nations: 
Cayuga. Mohawk, Oneida. Onondaga, 
Seneca and Tuscarora. 

At one time most of the Iroquoian 
tribes were involved in the a r t  of 
basket making. Later on, the Onon- 
daga, Seneca and Oneida were mer- 
chants and they became collectors. 
They did their buying a t  Akwesasne 
where most of the baskets were made. 
Where do basket makers live? They 
have scattered among other nationali- 
ties but a great many of us have 
remained a t  Akwesasne. 

When I was growing up it seemed 
like every household in our community 
made baskets. My friends in my neigh- 
borhood were either braiding sweet- 
grass or helping their mothers by 
doing covers for little baskets. My 
grandmother was a basket maker too. 
and so was my mother. To keep me out 
of mischief, she showed me how to 
make baskets when I was about seven 
years old. She started me on little 
baskets. Later when I was about ten, I 
made bigger baskets. My grandmother 
would finish them off and sell them for 
fifteen cents. When I went to school, I 
lost touch with basket making. My 
parents wanted me to learn reading, 
writing and arithmetic, so off to school 
I went. 

Later when I was married and had 
children and a husband supporting me, 
I felt I should be doing something to 
contribute to the family income. My 
Aunt Teiohontasen was a very artistic 
basket maker, and I always wanted to 
do work like hers. I figured here is my 
opportunity to recapture the skill I 
once knew in my younger days. I went 
to visit her one afternoon, and, to my 
surprise, she offered me splints, grass 
and wooden forms and said "Go home 
and see what you can do." She didn't 
even bother to show me any basic steps 
in basket making. I went home alright 
and didn't return there until I had 
baskets made. At that time baskets 
were sold for very little money; it 
would be like giving them away. My 
aunt and I did some shop talk and we 
both agreed that we should look for a 
better market elsewhere. I started 
inquiring about craft stores in the 
Ottawa area. I was very fortunate; I 
came across a store that dealt mostlv in 
Native American a r t  and soap s b n e  
carvings. The lady in charge of the 
store really appreciated the quality 
workmanship that was visible in our 
work. She offered more money for our 
baskets and she placed a big order for 
more baskets. That was 33 years ago, 
and ever since then I have been 
involved in basket making. Summer 
vacations are  boring unless I have an 
ample supply of black ash splint and 
sweetgrass along with me to occupy my 
spare time. My husband invited me one 

S~cvc~t!j).cl.ss i s  p i c k ~ d  . f i a ~ t  lnte Jlrrro t/t).olr~jh A I ( ~ I ~ s ~ ,  hqfo~'(' i t  00gi1l.s to 
Oro t~ t i .  It i s  cclrefttIl!j t i ed  ittto s n n i l  htorc.hus fo r  dr!l ing.  (Photograph by 
Barry Montour, courtesy of Florence Benedict) 

time to a convention a t  the Chateau 
Laurier in Ottawa. I went with him 
and so did my splints and sweetgrass. 
My spare time was well used up in the 
ancient a r t  of basket making. 

The  Sweetgrass 
Sweetgrass picking is mostly done by 

women. There is a reason for this; most 
women basket makers do fine weaving 
and also use braid in their baskets. In 
order that they have enough work for 
the winter months, sweetgrass has to 

be picked in the summer months. In 
spite of horseflies, mosquitoes, and 
whatever else is in the tall weeds and 
swampy areas, sweetgrass picking 
must go on. 

After a full day of sweetgrass pick- 
ing the grass is sorted out, cleaned, 
made into bunches and hung to dry. 
After a few days of drying, i t  is care- 
fully wrapped and stored for winter 
use. This procedure repeats  itself 
summer after summer. 
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A sj)/rcl~.iral Onsk~t r1.(1ftrrl 11.11 Flore,rc.e Br~~otlict. (Photograph by Barry 
Montour, courtesy of Florence Benedict) 

The  Ash 
There are many species of ash in 

North America.= The ash that Indian 
people favored most are the white ash 
and black ash. The black ash is com- 
monly known as swamp ash. How this 
was discovered is a mystery, but one 
has to assume that it came about 
through necessity. They may have 
noticed also that the year's growth of 
the trees can come off with a little 
pounding on the surface. How it was 
discovered and how it became favored 
among craftspeople today is of little 
concern now. There is a certain proce- 
dure that is strictly followed when it 
comes to doing ash logs. A craftsperson 
who does ash logs takes a trip to the 
swampy woods where he would most 
likely find good ash trees. He studies 
the area and figures out ways of skid- 
ding out the logs to the nearest road. If 

the swamp is not frozen, he would have 
to return later when the ice is much 
thicker. Then, and only then, can the 
ash trees be cut. After the cutting, the 
logs are transported to his home. These 
logs will now be ready for pounding. 

The craftsperson returning with his 
load of good quality ash logs will then 
hire an experienced pounder. In a 
community of basket makers it is not 
uncommon to locate such a person. 
Sometimes there are three or four 
young fellows experienced in this type 
of work waiting for a job of this kind. 
The logs are prepared for pounding. 
First the bark of the tree is removed, 
then the width of the splint is scored or 
marked. The pounding of the ash logs 
begins with a lot of patience. The log is 
pounded back and forth with the back 
of the axe or a wooden mallet. After 
this is done, the year's growth of the 

tree loosens and separates from the log. 
The strips of ash are called splint. The 
splint is rolled in a bundle and stored 
in a dry place for later use. The crafts- 
person later advertises his merchan- 
dise and it will quickly sell to women 
basket makers in the community. 

The basket maker, with her new 
supply of early spring ash, shaves the 
rough surface with a knife until it is 
smooth. I t  is then split to make thinner 
ash splints. The thinner splints are 
used for fancy baskets. 

My Contribution to the Arts 
In April of 1985, the Akwesasne 

Museum started an exhibit of baskets 
by Iroquoian women. Two of my 
spherical shaped baskets were entered 
a t  that time. At this writing, one of 
them is still touring the different 
states. 

This makes me very happy because 
other Indian tribes throughout the 
United States will see what Iroquoian 
people are capable of doing. People of 
other nationalities will also see that 
creative a r t  and simple natural mate- 
rials combined artistically can produce 
such a beautiful work of art. 

Basket making has remained the 
same throughout the ages: simple tools, 
natural materials, and work done by 
one person. That one person, with her 
God-given talent for creativity, is what 
basket making will be deep into the 
future. 
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A History of the Crane School of Music 
h.y Ralph Wakefield 

To help commemorate the centennial of the Crane School of Music, The Quarterly presents the third in a 
four-part series or1 the h istorg of Crane. 

In June 1934 Potsdam Normal School 
celebrated the historical significance of 
three events: namely. the centennial of 
state aid for teacher education: the 
hundredth Commencement; and the 
semi-centennial of the Crane Depart- 
ment of Music. Actually 1884 was the 
y e a r  t h a t  J u l i a  C r a n e  joined t h e  
Normal School faculty. She inaugu- 
rated her curriculum for preparing 
teachers of music and incorporated the 
Crane Normal Institute in 1886. 

Special events of l he 1934 celebration 
included presentation of an oil portrait 
of Miss Crane, commissioned by the 
C r a n e  A l u m n i  f r o m  a r t i s t  C a r l e  
Blenner. Another major event of the 
celebration on Friday. 8 June - Crane 
Day - was a performance of A 
C;O,.)II~III Reqrricv~r by Brahms. The 
work was sung by a Crane Chorus of 
eighty-five students accompanied by an 
orchestra of twenty-five. The orchestra was 
prepared by Samuel W. Spurbeck: the 
soprano soloist was Myra King, class of 
'31, and the baritone soloist was Wallace 
Doubleday. class of '26. A banquet was 
held that evening a t  which the main 

address was given by Peter Dykema. 
Professor of Music Education. Teachers 
College, Columbia University. 

On 9 June a t  10 a.m. commemorative 
exercises were held. Remarks were 
delivered by Principal Randolph T. 
Congdon, by representatives of the 
alumni. the Board of Visitors, and the 
State Education Department. Miss 
Hosmer delivered "An Appreciation of 
Julia Ettie Crane" and presented the 
portrait of the founder assisted by 
Walter White. Julia Crane's grand- 
nephew, The program closed with the 
singing by a Crane Girls' Quartet of 
"Annie Laurie." The program noted 
that "Miss Crane's singing of 'Annie 
Laurie' is a memory and a tradition 
treasured by many generations of 
Potsdam students." The tradition con- 
tinues; the song is held in the same 
regard as  an Alma Mater. Later that 
day a concert was presented by the 
musical organizations of the school.' 

An annex had been built on the east 
side of the Normal School in the 
previous century. Dr. Congdon secured 
money for the rehabilitation of this 

Mc,))ll)o.s of the Europerr)t S tudy  Group  prepare to rlepcr).t, 1!1.9ti. 
(Photograph courtesy of Ralph Wakefield. Special thanks to Stephen 
Douglass of The Snap Shop) 

structure; the work began in 1935 and 
was completed in 1939. The "new" 
building contained a small gymnasium 
on the first floor, rooms for studios and 
practice on the second floor, and, on the 
third floor, a large rehearsal room and 
adjacent studios. This was a significant 
improvement in the physical resources 
of the Crane Department. 

P r i n c i p a l  Congdon's  r e p o r t  of 
1934-1936 to the Board of Visitors 
included the following information, "A 
new p r o j e c t  which  h a s  received 
a p p r o v a l  of t h e  Commissioner  of 
Education-is that of a t r i p  tiht.orrd by 
a group of music students of the Crane 
Department of Music. The group will 
sail on August 11. 1936 and return 
January 1937." According to Tlrrl No~c* 
l'ork Ti))res of 16 December 1936. "For 
the first time in the history of teacher 
training in the U.S.. a normal school is 
offering a semester's work in the 
various centers of Europe." 

This trip was a vital component of an 
experimental group of music students. 
Based upon her experience in New 
York City with the New College of 
Columbia University, Helen Hosmer 
proposed to organize an experimental 
program a t  Potsdam. "At the initial 
meeting of the incoming freshman 
class. Miss Hosmer asked for volunteers 
to enter upon an experimental ap- 
proach to their education. She guaran- 
teed nothing as  to results, satisfaction. 
length of time necessary to complete 
the course or any specific benefits. 
From sixteen volunteers ten were 
selected on the basis of their back- 
ground for such an experiment and to 
represent a crosssection of the whole 
class."" 

Dr. Samuel Spurbeck of the music 
faculty summarized the program: 

This year nineteen students will 
visit Germany, France, and the 
British Isles on the study tour . . . . 
French. German, history of art. 
history of music, music literature. 
harmony, conducting. European 
history, and comparative education 
make up the curriculum of study. 
In Berlin, a special course in 
general culture will be taken a t  the 
University, which will afford pro- 
spective teachers a first hand view 
of the pedagogical method of one of 
Germany's finest universities. 

The purpose of the trip is three- 
fold. In music a richer experience 
is afforded through attendance a t  
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concerts.  festivals.  a n d  opera ,  
music school visitations and pre- 
arranged music lectures, visits to 
shrines of musicians, opera houses. 
t h e a t e r s ,  t h e  observat ion a n d  
feeling of the environment in which 
musical masterpieces were created. 
enrichment of the regular music 
study going on during and after 
the trip; the attendance a t  folk 
festivals and the study of folk 
dances and folk lore. Values in 
languages will include the study of 
G e r m a n  a n d  F r e n c h  in t h e i r  
natural setting. the practical appli- 
cation of the use of the original 
language in all possible situations. 
a better appreciation of the com- 
poser's intent in the combination of 
words and music in their original 
language and form and prepara- 
tion for the study of invaluable 
texts in foreign language. The 
language study abroad will supple- 
ment the more formal study a t  
home. The first hand discovery of 
the a r t  of Europe through super- 
vised and directed observations 
and visitation and the understand- 
ing of a r t  a s  a factor in the 
progress of civilization will assume 
m o r e  m e a n i n g  in  t h e  a c t u a l  
presence of European a r t  objects. 

Important outcomes of this study 
tour will be an increased knowl- 
edge of music from the historical. 
appreciative.  and  performance 
angles, gained from contacts with 
broader fields of activity: help 
toward a practical working knowl- 
edge of French and German ac- 
quired in their natural settings; a 
first hand background of the a r t  of 
Europe; an enlarged vision of the 
entire European educational plan; 
a better, more workable knowledge 
of European history, geography. 
social, political, and economic con- 
di t ions;  t h e  ab i l i ty  to become 
superior teachers by reason of a 
richer background; and a large 
contributing store of knowledge 
brought back to the entire school.:' 

For the Spring Festival of 1938 the 
Faur t  Rerpr iam and Hanson's So,rgs 
ft.o),r Drtt nr Taps were programmed. 
Dr. Howard Hanson. Director of the 
Eastman School of Music, was invited 
to guest conduct his work. Unfortu- 
nately. Hanson had to change his plans 
shortly before the performance, and 
Helen Hosmer conducted the entire 
program. Had he been present, Howard 
Hanson would have been the first guest 
conductor of Crane Chorus and Orches- 
tra. 

Nadia Boulanger became the first 
guest conductor of Crane Chorus and 
Orchestra a t  the festival of 14 May 
1939, leading the chorus and orchestra 

Mc~nrbers of the Etiropean Study Grorip at Forztai?reblearc. (Photograph 
courtesy of Ralph Wakefield) 

in a performance of A Ge~rrra~r Rrclitienr 
by B r a h m s .  Solois ts  w e r e  L a u r a  
Eldridge, soprano, a Crane Student 
finishing her sophomore year, and 
Doda Conrad, a renowned Bass-bari- 
tone and a protege of Mlle. Boulanger. 
This 1939 appearance was the first of 
'four that Mlle. Boulanger made as  
guest conductor of the Crane Chorus. 

T h e  Board  of R e g e n t s  in  1939 
authorized the award of the degree 
Bachelor of Science in Education to be 
effective with graduates of 1940. This 
capped a ten-year effort on the part  of 
Dr. Congdon to have a four-year 
program which led to a baccalaureate 
degree. 

That same year Congdon retired as  
principal and left college administra- 
tion. At  a reception in February 
shortly before Congdon's departure, 
this writer was a soloist on the pro- 
gram presented. During Congdon's 
career a t  Potsdam, the Crane Institute 
was purchased by the State, college 
curricula developed from two to three 
and later four-year programs, the first 
baccalaureate degree was authorized, a 
new Campus School was built, the 
Cook Annex was rebuilt, and a studio- 
practice house was purchased as  was 
land for an athletic field. Dr. Congdon 
was succeeded by Clarence 0. Lehman. 

Another event of importance which 
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occurred in the Spring of 1939 was a 
production of Smetana's Tlrc~ Bnr.fe?~d 
Bvide. This was the first attempt a t  
presentation of a grand opera. Marian 
Robson Wimble was the musical direc- 
tor and conductor and Jean Cowman 
staged - and directed the production. 
The writer had the privilege of singing 
the role of Kezal. the marriage broker. 

Two significant developments oc- 
curred in 1940. In addition to a 
baccalaureate degree being awarded 
for the first  time in the history of the 
school, the first geographically ex- 
tended off-campus teaching program 
was  in i t i a ted  in S e p t e m b e r  1940. 
Students were placed in schools of 
Nor thern  New York located n e a r  
enough to Potsdam to allow supervisory 
visits by Crane faculty. 

The Spring Fc~slival program was 
expanded to  include two  recitals:  
Lansing Hatfield, baritone, and Efrem 

Zimbalist, violin, were the recitalists. 
Choral works performed were Stravin- 
sky's S!lnrplro)r!l o j  Psnlnrs and Faur'e's 
Reqrt iewr. 

One of the most exciting events to 
happen in the history of the school 
came about in the spring of 1941. In a 
letter of 1 February. Doda Conrad 
recalled to Miss Hosmer that he had 
sung the baritone solo in the perfor- 
mance of the Reclwienr by Brahms con- 
ducted by Boulanger in 1939. The 
letter continued: 

T r a g i c  fate-isn't it-that of 
Poland! What has happened there 
is unprecedented in the history of 
the civilized world-and now faith 
and hope are  the only things which 
a re  left to us to treasure when we 
want to look upon our future. 

Of course we all try to be useful 
the way we can-helping where we 
can, feeling a little comforted 

Nadia Boulanger ujas the first .guest conductor of Crane C h o w  and 
Orchestra in May 1939. Mlle. Boulanger is on the podium; Helen Homer 
stands beside her. (Photograph courtesy of Ralph Wakefield. Special 
thanks to Stephen Douglass of The Snap Shop) 

when we think we can relieve the 
suf fe r ings  of o u r  countrymen! 
Myself, I have been giving all my 
time to the Paderewski Fund for 
Polish Relief which is trying to 
help Great Britain support so 
many Polish Refugees in England- 
fighters and non-fighters-and in 
Switzerland. 

If I write all this to you, dear 
Miss Hosmer, i t  is because I think 
I need !lorrv ltelp! We are  planning 
for April 2nd in Town Hall, New 
York, an important benefit concert 
for Polish Relief the profit of 
which is to be added to the 
Nnfional Tribute offered to Mr. 
Paderewski on the golden anni- 
versary of his debut in this country. 
Mr. Paderewski is turning the 
entire amount of this Tribute to 
the Paderewski Fund for Polish 
Relief. 

Nadia Boulanger has agreed to 
conduct the concert. The New 
York Philharmonic Symphony is 
giving its services. . . . Amongst 
the soloists there will be several 
members of the Metropolitan 
Opera Company. I have kept pres- 
ent in my memory your admirable 
work, your singers' work that 
night in the Brahms. The musical 
and instrumental quality of your 
group greatly impressed me. I 
don't know if you remember the 
fac t -bu t  I i m m e d i a t e l y  had  
t h o u g h t  t h a t  so e x c e l l e n t  a n  
achievement should not be solely 
reserved to Potsdam music lovers! 

I now have the idea (and Nadia 
agreed to it with enthusiasm) to 
find out whether you think it 
would be possible to bring your 
people down to New York to 
participate in the concert-singing 
as  beautifully as  they did two years 
ago.. . . 

Yours sincerely. 
Doda Conrad 

On 18 February, Nadia Boulanger 
wrote: 

Dear Helen Hosmer. 
. . . First  of all, be sure that 

everything, whatever the trouble 
might be, will be done, to reach the 
finest possible quality of perfor- 
mance. Secondly. demonstrate that 
patient, careful, intelligent work 
br ings  invaluable results,  per- 
mitting to progress, and to give a 
sense to the real purpose of "doing" 
music. And these points bring 
l i g h t  on a q u e s t i o n  of v i t a l  
significance in our shaken world. 
If men realize that the only real 
regard is to do one's best, and that 
nothing creates more real happi- 
ness than doing so, we may still 
hope in the future. 

Great words, perhaps, to speak 



10 July 1986 

In March, 1946. Crane stztdents and faculty atterlded the Mztsic Eclzrcat0r.s Natio?rnl Coil fe,.ence it/ 
Clet~eland. Tzllenty-one people stand outside the bus. From left to right, t h o s ~  positirlel~ ide)tt<fiod are (1) 
Peg (Sister Margaret) O'Donnell, (2) Marie Schuette, (3) Cindy We~rk,  (4) Donna Neuton, (5) Shirley 
Virkle?., (7) Jean Payne, (11) Laura Sarvay, (14) Helen Crump, (15) Mar!/ Martel, (19) Jane Berlin. 
(20) Mar?! Smith. At the first window after the bus driver are Dottie Z i m m e m a n  and Marion Pa~ker.. 
Elenwor Faye is at the right qf the third urindoui. (Photograph courtesy of the Potsdam Public 
Museum) 

of a concert. But, it is when a 
civilization finds patrons for art, 
and artists to devote their life to 
serve it, that the greatest periods 
come to light. 

Say to your singers that, having 
never forgotten the concert which 
made me appreciate their high 
s t anda rd ,  human a s  [well as ]  
musica l ,  i t  i s  w i th  t h e  most  
eagerness that I welcome the new 
occasion (and what a moving one!) 
to work with them, once more. . . . 

As ever, so affectionately yours, 
Nadia Boulanger 

A drive to secure funds was begun, and 
enough money was raised to cover the 
choir's expenditures. Special mention 
should go to Mrs. Emily Clarkson 
Moore for her generosity. 

The concert, presented on 14 April, 
consisted of an unusual group of 
compositions: Schutz, Historjj of the 
Res7~rrection of Jesus Christ; a 14th 
century Polish hymn, Bogurodzica 
Dzieulicz; Szymanowki, Stabat Muter; 
and Faur'e, Requiewz. The performance 
met with acclaim. 

One month later the Crane Chorus 
and Orchestra  were scheduled to 
present their first performance of the 
B Minor Mass by Bach. Other events of 
that festival weekend included recitals 
by Carolyn Raney Blakeslee, soprano, 

and by the Trapp Family Singers. The 
Trapp Family accepted an invitation to 
join the chorus for the Bach. Wearing 
their  costumes they part icipated,  
singing the entire work from memory. 

During the period from 1941 to 1945 
many students, mostly men, left school 
for military service; nevertheless, the 
enrollment of the Crane Department 
remained fairly   table.^ Not until the 
academic year 1944-45 did the number 
of music majors begin to increase. By 
September  1945, t he  depar tment  
numbered 200 students. Enough men 
were now enrolled to attempt again 
performance of major choral works. 
The schedules of faculty as of January 
1945 indicate that their number was 
thirteen including the director. 

Boulanger's depar ture  from the 
United States for her return to France 
was scheduled for December 1945. 
Miss Hosmer persuaded her to make 
her final appearance in this country as 
guest conductor a t  Potsdam. For a 
special program on 16 December, 
Boulanger  conducted t h e  F a u r F  
Requiem. Soloists were Jeanne Frank- 
lin and the writer, recently discharged 
from service. Alumni joined the chorus 
as invited participants. The concert 
was a memorial for two college officials 
who had died in 1945, Dr. Clarence 
Lehman, President, and Dr. Dwight 

Stevenson, Director of Education. It  
was also a memorial for nine Potsdam 
College students and alumni who were 
killed in ~ e r v i c e . ~  

Dr. Frederick W. Crumb succeeded 
Clarence 0. Lehman as President in 
1946. The next year Robert Shaw made 
the first of his sixteen appearances as 
guest condutor of Crane Chorus and 
Orchestra. He led Crane forces in the 
second world performance of Hinde- 
mith's Requiem When Lilacs Last in 
the Dooryard Bloom %I. 

Helen Hosmer was elected President 
of the Eastern Division of the Music 
Educators National Conference and 
served from 1945 to 1947. Also from 
1946 to 1949 she was a member of the 
National Executive Committee of 
MENC and for two years served as 
Chairman of the Teacher Education 
Committee. This was the beginning of 
her recognition as a figure of national 
renown, a recognition that led to her 
service as a member and officer of 
numerous national cultural and educa- 
tional bodies. 

The first graduate programs to be 
offered by Potsdam College were begun 
in 1947. The only authorized program 
was music education and the degree 
was Bachelor of Science in Education. 
During the fifteen years that this title 
was in use, 403 students were gradu- 
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ated. 
Nineteen forty-nine was notable for 

several reasons. The College Band, now 
under the direction of Charles E. 
Batchelder. performed a t  the opening 
on 7 March of the Eastern Conference 
of MENC held a t  Baltimore. Maryland. 
Robert Shaw returned to Potsdam to 
conduct Crane Chorus and Orchestra 
in their first performance of the 
M ( ~ t ~ z o n  i Rorlrric~ttr by Verdi. And, for 
t h e  1949 s u m m e r  sess ion.  He len  
Hosmer. recalling her experiences with 
New College and with the Crane 
experimental study group, decided to 
program a Workshop in the Arts to be 
held a t  a site in the Adirondacks. 

The college catalog for the 1949 
Summer Session described the pro- 
gram: 

AT WHITE PINE CAMP. . . The 
Potsdam State Teachers College. 
through the cooperation of Paul 
Smith's College, Paul Smith's. New 
York. will conduct a t  the luxurious 
White Pine Camp estate a summer 
program of study in the arts. 
Varied workshop programs will 
meet the interests and needs of 
classroom teachers having a min- 
imum of experience in the ar ts  as 
well a s  those of advanced students. 
I t  will be recalled that White Pine 
Camp, a short distance from Paul 
Smith's College, was the summer 
White House for President Calvin 
Coolidge in 1926. 

Students a t  White Pine Camp 
will live on the estate and partici- 
pate in a workshop program of art. 
music, literature, and the dance. 

The workshop will be under the 
direction of the faculty of the 
Potsdam State Teachers College. 
assisted by visiting professors and 
special lecturers of proven expert- 
ness in the arts. Registration a t  
White Pine Camp will be limited 
to one hundred students. . . . 

All the activities, in addition to 
providing a lasting satisfaction for 
the participants, will be designed 
to increase the greatest asset which 
a teacher working with any a r t  can 
possess-confidence in handling the 
art ,  a confidence born only of 
personal experiences with the me- 
dium of that art. 

Whi te  P ine  Camp's spacious 
facilities, together with its forested 
lakeside situation in the midst of 
the Adirondacks, give students an 
ideal environment for activities of 
an ar ts  workshop. Hospitable cot- 
tages serve as  dormitories, while a 
central lodge accommodates large 
discussion groups and musical or 
d r a m a t i c  productions. Na tura l  
ampitheatres on the grounds and 
a l o n g  t h e  l a k e f r o n t  a l s o  a r e  
adaptable for theatrical and musi- 
cal events. Altogether, the general 
location encourages students to live 
intensely with their a r t  activities. 

The program was presented again in 
1950 a t  the White Pine Camp. but, 
because the facilities were needed by 
Paul Smith's College, the workshop 
moved onto the Potsdam Campus in 
1951 where it continued through the 
summer of 1953. 

I t  is useful to take stock a t  this time 

of the state of the Teachers College, for 
such it had been named in July 1942. 
as  it began a long period of change 
both in size and in organization when 
the State University of New York 
came into existence in 1948. 

Prior to 1947 the curricular pro- 
grams of the State Teachers Colleges 
were rigidly controlled and prescribed 
by the University of the State of New 
York (the Board of Regents and the 
State Education Department). In 1947 
a much greater degree of autonomy in 
developing curricula was transferred 
to local colleges. In addition, financial 
support for these units increased after 
the establishment of the State Univer- 
sity. These changes led to a period of 
institutional evaluation and self-study. 
The period 1947-1951 was character- 
ized by revision of the elementary 
education professional sequence, intro- 
duction of masters' degree programs, 
expansion of extension and summer 
session programs, increased emphasis 
upon total cultural development, and 
strengthening of fine ar ts  programs 
including expansion of the spring 
music festival to a Spring Festival of 
the Arts. 

In 1951 an intensive self-study was 
begun in preparation for an accredi- 
tation visit by the Middle States Associa- 
tion. As a result of this study the music 
education curriculum underwent con- 
siderable change. The faculty had 
grown to twenty-three and the student 
body of music majors exceeded 280. 

Helen Hosmer, a s  an agent for the 
college in 1950, commissioned Norman 
Dello Joio to compose a work for chorus 

Tlro s t d f  of Wlrite Pine Canlp in 194.9. Stawdirlg, left to right. Stanlr!j Gloll~acki. Artl~trr Rrtltlc~t., Mot.t.il1 
Bn ile!~. Ra lplr Wakef ic~ld. S t a n l e ~  Ku  n itz. Victor Minotti. Seated. left to right, Annabelle Sa nfo,.d, Sec.,.~tn ,.!j; 

Helett M. Hoslner: Directo?;. Eleanor Ktrnitz, Caroline Wakefield. (Photograph courtesy of Ralph Wakefield) 
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and orchestra to be premiered in 
Potsdam. The composer had served as  
a visiting professor of music in 1949, 
and this relationship to the Crane 
School and the College led to the 
commission in 1950. This marked the 
first time that a unit of the State 
University of New York commissioned 
a piece of music. The fee for the 
composer was raised by a special fund 
drive. The composition, titled A P s a l ~ , ~  
c!f Darqid, was given its first perfor- 
mance on 19 May 1951, conducted by 
Helen Hosmer.  T h e  n e x t  even ing  
Robert Shaw conducted Bach's Tlio 
Pnssiotl Arcorditrg to St. Joh 11. 

Nerr~.v~i~eeA-, in its May 28. 1951. issue. 
after tracing the history of the Spring 
Festival of the Arts a t  Potsdam. 
interviewed both Dello Joio and Shaw. 
"Said composer Dello Joio: '. . . I know 
that here a t  Potsdam the spirit of 
faculty and students is one of dedication 
to music!' " According to Shaw, " 'Two 
things hit you a t  Potsdam. . . . The first 
is the attitude that the ar ts  a re  a 
reasonable  a n d  necessary p a r t  of 
anyone's and everyone's daily living. . . . 
The second attitude. . . is that a r t  is a 
matter of doing: It's an affair of sweat, 
sore throats, split lips. and bleeding 
hands-not a term paper titled on a 
philosophic forum.' " 

For the 1951-52 concert season in 
New York City. Robert Shaw planned 
a Choral Mas te rworks  Ser ies .  H e  
invited Crane Chorus and Orchestra to 
present one complete program of the 
series. The program included Misemre 
(Psalm 50) by Des Pres and A Psalm of 
David by Dello Joio under the direction 

of Helen Hosmer. Robert Shaw con- 
ducted Hindemith's Appamhit Repen- 
tina Dies and Brahms' Nanie. Shaw 
traveled to Potsdam for rehearsals and 
a Potsdam performance which took 
place on 30 January. Forces then left 
Potsdam for New York City and a 
concert in Carnegie Hall on 3 Feb- 
ruary. 

T h e  dec i s ion  to  a c c e p t  S h a w ' s  
invitation was made in the early 
summer of 1951. Dr. Crumb, wishing 
to assist Miss Hosmer as  much as  
possible in her preparation for the New 
York City appearance, authorized her 
to seek a person to share her admin- 
istrative burdens so that she would 
have time to devote to preparation for 
the February concert. The writer was 
enrolled as a graduate student a t  the 
Eastman School of Music and was 
surprised to receive an  invitation to 
visit Potsdam to discuss the position. 
He joined the Crane staff in September 
as  teacher of voice and sight-reading 
and as administrative assistant to the 
director. 

A music building had been projected 
for Potsdam College before World War 
11. The planning had advanced enough 
to enable the architect to present an 
artist's drawing of the building under 
consideration, but plans were scrapped 
because of the war. By 1952, they were 
again underway. Helen Hosmer was 
granted a leave of absence for the fall 
semester to study recently completed 
faci l i t ies  for  music ins t ruct ion a t  
colleges and universities throughout 
the nation. Her report was to be the 

Helen M. Hosmer, Norman Dello Joio, and Robert Shaw in 1951. 
(Photograph courtesy of Ralph Wakefield) 

basis for planning a new facility a t  
Potsdam. 

The director attended an Eastern 
Division Conference of the MENC 
which was held from 27 February to 
March 3 in Buffalo. Upon arrival a t  
Potsdam on the 3rd of March, the 
director was notified that she was to 
attend a meeting in Albany the next 
day to discuss a new music building. 
The writer accompanied Miss Hosmer. 
They left Potsdam by automobile a t  6 
a.m. and arrived in Albany a t  4:50 p.m. 
The roads were covered with ice and a 
heavy snowfall began in the mountains. 
P a r t i c i p a n t s  in t h e  mee t ing  were 
Hermann Cooper. Executive Dean for 
Teachers Colleges, and Otto Keegen. 
S t a t e  Univers i ty  Archi tect .  They 
announced that funds had been appro- 
priated for a music facility a t  Potsdam, 
that the net square footage of instruc- 
tional space must be the same as  that 
indicated for the pre-war plan, and 
that the architectural firm which had 
been contracted for this structure was 
the New York City firm of Rogers and 
Butler. This was to be the first 
building on the Potsdam Campus to be 
designed by a private firm of archi- 
tects. Previously all structures were 
designed and constructed by state 
employees of the Division of Public 
Works. Directions were given to return 
to Potsdam and to begin a t  once to 
prepare a program for the building 
specifying the numbers, kinds, and 
characteristics of spaces needed. This 
task occupied many months. In the 
meantime instruction was carried on in 
the old Normal building until the end 
of the 1955-56 academic year. 

President Crumb, determined that 
the pianos for the new building should 
be Steinways and only Steinways. 
finally prevailed upon the Bureau of 
Standards and Purchase of the state to 
waive the requirement for bids. One 
hundred and twenty-five Steinway 
grands and uprights were requisi- 
tioned. This was the largest order 
which Steinway and Son had ever 
received. 

The new Crane Ha116 was occupied in 
September 1956. The cost of the project 
including bui lding and  equipment  
totalled $3,171.000. Enrol lment  of 
music majors in the fall of 1956 was 
379. 

During these years of planning and 
construction the programs of the Crane 
School continued to adapt and develop. 
The select choral groups, Phoenix Club 
directed by Mary English and Colle- 
g i a t e  S i n g e r s  d i r e c t e d  by Brock 
McElheran, reached a high level of 
excellence. The latter group was chosen 
in 1953 to perform for the State 
University Symposium in New York 
City. A symphonette, which had been 
founded a decade earlier, was now 



July 1986 13 

Cvroro Hcrll rrr~tlor cot~.vt,.rtctio~r: it was occzcpied il-, Septen~her, 1.956. (Photograph courtesy of the 
Potsdam Public Museum) 

directed by Maurice Baritaud and had 
achieved considerable acclaim. 

Charles E. Batchelder, who had 
joined the staff in 1946, became the 
Director of Admissions in 1956. He had 
been a member of the instrumental 
area with special expertise in band 
work. "Ted" was replaced on the music 
faculty by Willard Musser, a specialist 
in instruction on brass instruments and 
a band conductor. One of the agree- 
ments made between the writer and 
Mr. Musser was that he could form a 
Wind Ensemble. Hence, the Crane 
Wind Ensemble came into being. 

Crane Chorus and Orchestra con- 
tinued to present stunning perfor- 
mances both in the Fall and Spring 
Festival concerts. Robert Shaw con- 
tinued to return as guest conductor of 
Spring concerts. For the 1954 program 
one of the works chosen was the 
Grande Messe des Mort.s by Berlioz. 
This work called for massive choral 
forces. For the 1954 concert Crane 
Chorus was augmented by 300 high 
school students from 40 schools through- 
out the state. 

No performance space existed on the 
Potsdam campus which could accom- 
modate such a l a rge  chorus  and  
orchestra. The suggestion was made 
that the size, acoustical qualities and 
availability of the Clarkson College 
hockey arena should be investigated. 
Brock McElheran and the writer, who 
had become Chairman of the Festival 
of the Arts Committee, went to the 
arena. tried out the acoustics, appraised 
the possibilities of easy adaptation for a 
concert hall, and came away excited 
over the possibilities. Arrangements 

with Clarkson College were easily 
made. Commencing in the spring of 
1954 the Spring Festival concerts by 
Crane Chorus and Orchestra were 
presented in the hockey facility for 
many years. 

Two exci t ing events made 1958 
memorable. Nadia Boulanger returned 
to Potsdam after a long absence to 
conduct Crane Chorus and Orchestra 
once again. Then on 25 November 
Crane  Chorus appeared  with the  
Symphony of the Air under the baton 
of Leopold Stokowski in a performance 
of Saygun's Yun2i.s Emre. The per- 
formance took place in the General 
Assembly Hall of the United Nations. 
The invitation to participate was issued 
by the Turkish Ambassador to the 
United Nations. The purpose of the 
concert  was to honor the  United 
Nations as well as the Turkish com- 
poser Adnan Saygun. The composer 
traveled to Potsdam and conducted the 
work for the annual winter concert of 
Crane Chorus and Orchestra. 

Throughout the decade of the 1950's 
there had been consideration of a 
change of name by the Presidents of 
the eleven Teachers Colleges of the 
State University. The conclusion of the 
matter was that the State University 
Board of Trustees resolved on 1 Sep- 
tember 1959 that the name of all of 
these colleges be changed to State 
Unilarsity College of Edzccation. Hence, 
as of that date, the music unit a t  
Potsdam became the Crane Depart- 
ment of Music of the State University 
College of Education a t  Potsdam, New 
York. 

One of America's great musical 

personalities, Virgil Thomson, com- 
poser and critic, was commissioned to 
write a work for chorus and orchestra. 
His Requiem Mass was premiered at 
the 1960 Spring Festival; the composer 
conducted. 

The mission of the college began to 
broaden in 1961 and 1962 when pro- 
grams leading to secondary certifica- 
tion in science, mathematics, English. 
social studies and French were added. 
Liberal arts programs became effective 
in 1962. Students with two years of 
college credit were admitted in 1962. 
The first freshman class to be admitted 
for  t he  l ibera l  a r t s  degree  with 
academic majors was the entering 
class of 1964. The Crane School of 
Music added to its mission a liberal 
arts major in music history and litera- 
ture and shortly thereafter a major in 
theory. 

The Crane Alumni Association had 
made valuable contributions to the 
school through the years. It  was the 
repository for scholarship funds and 
administered the Sara Merrick Snell 
Scholarship fund established in 1958. 
A year later, through money donated 
in memory of Inafred Hoecker, the last 
secretary to serve Miss Crane, and 
through a special fund drive, the 
association purchased a harpsichord 
for the Crane Department. Their next 
fund raising project was for a movable 
pipe organ for use in the recital hall. 
Through the fund drive to which Mrs. 
Snell again contributed generously, a 
new Schlicker organ was in place by 
March 1962. 

The year 1962-63 was declared by 
the Alumni Association to be one of 



July 1986 

Holr)r M.  Hos))ro. n)rd Vi)yjil T/~o))~solr pt.c1pcl).cJ fol .  thv Sp).i)r!j I;i~sfirqc~l. 
I!l/io. (Photograph courtesy of Ralph Wakefield) 

celebration of Miss Hosmer's Fortieth 
Anniversary on the Crane faculty. 
Three works were commissioned for 
performance during that year: Te 
Dezcm, a work for chorus and orchestra 
by Arthur Frackenpohl (performed 
December, 1962); Quartet, by Robert 
Washburn (performed April 1963); and 
a work for chorus and orchestra by 
Lukas Foss. The Foss work was not 
completed in time for performance for 
the special year; it had its premiere a t  
the 1965 Spring Festival. The final 
event in the anniversary year was a 
luncheon honoring Doctor Hosmer7 
held on April 27, 1963. Robert Shaw, 
on the campus as  guest conductor of 
Crane Chorus and Orchestra for per- 
formances of the Hindemith Recluiem, 
was the principal speaker. 

The Crane Wind Ensemble. Willard 
Musser. Conductor, performed for the 
Music Educators National Conference 
in Philadelphia in 1964. Also the 
Collegiate Singers, Brock McElheran, 
conductor, in 1964 and 1965 performed 
works by Stockhausen and Kagel with 
the Buffalo Philharmonic Orchestra. 
In December 1965 Collegiate Singers 
p resen ted  t h r e e  p e r f o r m a n c e s  of 
Messiah conducted by Herman Scher- 
chen as  part  of the New York City 
Christmas Festival in Philharmonic 
Hall, Lincoln Center. 

Two very significant summer pro- 
grams came into existence in 1964 and 
1965. The college had purchased a site 

for a camp a t  Star  Lake and this new 
faci l i ty  was  inaugura ted  in  1963. 
Maurice Baritaud was quick to take 
advantage of this excellent site, and he 
initiated a summer string workshop 
which attracted string players from 
many public schools. The following 
year Harry Phillips began a similar 
program for young wind players. Both 
of these programs continued success- 
fully for many years and contributed 
significantly to the music department's 
program for recruitment of talented 
new students. 

From August 1960 to January 1961. 
Helen Hosmer took a tour around the 
world combined with work for the 
Uni ted S ta tes  S t a t e  Department ' s  
President's Intercultural Exchange 
Program. During her absence from 
campus Professor Mary English was 
Acting Director of the Crane Depart- 
ment. 

Helen Hosmer and Norman Dello 
Joio were both strongly involved in 
initiation in 1960 of the Ford Founda- 
tion Young Composer Project. This 
program was funded by a grant from 
t h e  F o r d  Founda t ion ;  t h e  Music  
Educators National Conference was 
the administering agency. The nation- 
wide project name was "Composers in 
the Public Schools." Twelve public 
schools from Hempstead, Long Island, 
to Long Beach, California, were partici- 
pants. Young composers were assigned 
as  composers in residence to parti- 

cipating schools for one school year. 
Two faculty members of the Crane 
School were selected. Arthur Fracken- 
pohl joined the staff of the Hempstead 
school system and Robert Washburn's 
assignment was in Elkhart. Indiana. 

This venture was an  example of the 
influence of Dr. Hosmer's past ex- 
periences with innovative educational 
ideas. From 1960 to 1965. she served on 
nat ional  commit tees  f o r  both t h e  
"Young Composer" project and the 
subsequent FORD-M E N C  program. 
An outgrowth of the "Young Composer" 
was the educational program which 
became known as  the "Comprehensive 
Musicianship" project. 

In 1966 the Crane School of Music 
launched a pilot project for teaching 
theory, literature and history of music 
to lower division music majors. The 
program was labeled Comprehensive 
Musicianship and the entire integrated 
syllabus was taught by one professor, 
R o b e r t  W a s h b u r n .  A s  W a s h b u r n  
carried the pilot group on into the 
sophomore year, another pilot group of 
freshman was taught by Carl Druba. 

The experiment's success soon re- 
sulted in adoption of the Comprehen- 
sive Musicianship program school-wide. 
Always thinking of the development of 
the  "comprehensive musician" has 
permeated almost every area of the 
music curricula. 

Helen Hosmer retired from her 
position on the college staff in August 
1966 after forty-four years of devoted 
attention to the development of her 
Alma Mater. She had been the director 
of the department for thirty-six years. 
Fortunately, she kept her residence in 
Potsdam and continues to serve the 
Crane School and Potsdam College in 
numerous ways. 

FOOTNOTES 
I Those ensembles participating were the 

symphony orchestra. Girls' Quartet. Male 
Quartet. String Quartet. Men's Glee Club. 
Phoenix Club. Symphonic Choir, and the Normal 
Choral Society. 

2 William Claudson. "The History of the Crane 
Department of Music," Ph.D.. Northwestern 
University. 1965. 

Samuel Spurbeck. "Potsdam Normal School 
Includes European Study in Curriculum." N I ~ I ~ .  
l iwk  Sttrtc, Etl~ccrrtio~~. XXIV (November. 1936). 

The 1941 academic year began with an enroll- 
ment of 162 music majors. 

6 Nelson Brownell. George DeForrest. Michael 
Elliott, John Fischer. Everitt Goethe. Donald 
Greene. George Slater. Arnold LeGraff. Donald 
Trimerman. 

This building is now Dunn Hall. 

7 Miss Hosmer was awarded an honorary Mus. D. 
by The St. Lawrence University in 1956. 

********** 
About the Author: 
Ralph Wakefield, class of 1942, is Dean 
Emeritus of the Crane School of Music. 
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Genealogical Resources in St. Lawrence County 
and Franklin County 

by C. Walter & M a r y  H. Smallman 

The second in an occasional series on  doing local research, this article is extracted from a talk given at 
the Genealogical Conference of New York, held in Albany in October, 1983. The talk analyzed resources 
in Clinton, Frankl in ,  Jefferson, Lewis a n d  St. Lawrence Counties. A cassette of the complete talk is 
available from TRIAD, 700 South Fifth Street, Pekin, Illinois. 

When we became town and county 
historians, genealogy was considered 
by our mentors in the New York State 
Education Department to be a "dirty 
word"; genealogists and appointed 
historians were viewed as poles apart. 
Soon it became obvious that the gene- 
alogists just would not go away. We 
were so busy doing what was required 
in our appointed positions that we 
began to amass files to cut corners with 
the mountains of mail requests and the 
always-dinner-hour calls. 

A phone call from the Legislative 
Library in Albany for data on a long- 
ago Assemblyman; a search for details 
on the home of an Ogdensburg judge 
(whose mansion is now ready for the 
Historic Register);  an  emergency 
message from the local Congressman 

asking for verification of citizenship 
status of the parents of an applicant for 
foreign travel; a request by a nearby 
military post for enlisted soldiers' 
names for possible honoring in naming 
new barracks; a note from the State 
University for suggestions for names 
for new campus streets; a desperate 
senior citizen who needed proof that he 
was born or a t  least went to school 65 
years earlier: with such inquiries, no 
one could longer deny the place of 
"family research" by the historian. As 
decade followed decade, it became 
clear that historians' collections stimu- 
lated interest in "family research" and 
that that research generated gifts to 
museums, libraries and data banks. 

Yea r s  ago  ou r  S t a t e  Historian 
requested that historians record ceme- 

tery tombstones and collect soldiers' 
and veterans' records. About 90% of St. 
Lawrence County's cemeteries were 
therefore recorded in the 1950's before 
so much deterioration and vandalism 
had occurred.  Recently Frankl in  
County's historians have been putting 
those records on file, too. These are 
very important resources. With dates 
of deaths established, we are often able 
to go to some of the repositories of local 
newspapers. Obituaries have long been 
great sources for details. St. Lawrence 
University library has many Northern 
New York newspapers on film, as do 
SUNY Potsdam, and the Potsdam and 
Ogdensburg public libraries.  The 
Smallmans'  collection of Canton's 
Commercial Advertisers from the early 
1870's to the 1950's are in the History 
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Center in Canton. Volunteers have 
indexed them for vital records which 
are on 3 x 5 cards a t  the History 
Center. In that card file are also many 
other vital records gleaned from varied 
sources over the years. 

At the History Center are old justice 
records, business ledgers with customer 
accounts, diaries, photo and autograph 
albums, school district records for 
some towns such as Stockholm and 
Macomb (from which we were able to 
establish that right to Social Security 
mentioned above), highway district 
records for Hammond and Stockholm 
a t  least, military service records in 
book and manuscript form, church 
minute books and lists of members 
with some marriages and baptisms for 
Parishville, Fine, Potsdam and Russell 
to name just a few: Occasionally, old 
letters, signed heirlooms, friendship 
quilts, Bibles, samplers, interviews on 
tape, and early maps showing lot 
numbers and names to complement 
deed information provide valuable 
documentation. 

In the History Center, furthermore, 
is a set of notebooks of pages and 
charts supplied by researchers-Bible 
record extracts ,  family t rees and 
narratives and sketches of pioneers- 
and these are largely indexed on cards 
by volunteers. There are clipping scrap- 
books from local families which are 
often helpful. For some years the 
Center kept obituaries which contained 
family data, but many of the early ones 
were undated and useless and appar- 
ently no longer filed. A set of clippings 
of Nicholville news has been indexed to 
cards. 

There are some large collections of 
data from the Hale. Fletcher and 
Grandy families of Norfolk and the 
Parish operations a t  Parishville and 
Rossie. St. Lawrence University too 
has in its rare book collections much 
family data, especially on the Parish 
families. Potsdam Museum has gath- 
ered family collections and is willing to 
help the researcher. Some early assess- 
ment rolls such as for Lisbon, Canton 
and DeKalb are a t  the History Center; 
assessments from 1850 are in the 
County records in the Civil Defense 
Building across from the Court House. 
The Law Library on the second floor of 
the Court House contains the Super- 
visors Proceedings in printed form 
which often contain informative data. 
State legislative reports are there also. 

Only a few of the counties' histories 
have been indexed. Some historians 
have worked hard to index them in 
both counties; while the books are not 
always accurate secondary sources. 
they often point a researcher in the 
right direction. 

In the deed room of the Court House 
there are books of land and mortgage 

transactions, starting with the forma- 
tion of St. Lawrence County in 1802. 
Franklin County deeds start with 1808 
in the Court House in Malone. If a deed 
cannot be found, it is well to search the 
mortgages, as a family may not have 
completed paying for the property nor 
recorded it, or moved away. Property 
inherited generation after generation 
sometimes has few recordings. I t  is 
impor t an t  to remember  t h a t  t he  
grantor is the seller; the grantee the 
buyer. The mortgagor is the person 
borrowing the money and the mort- 
gagee is the lender. In both court 
houses Homestead records, naturaliza- 
tions, soldiers' discharges, maps and 
surveys are also located. Marriage 
licenses from 1908 to 1935 are there in 
book form also. One surprise in the 
latter came when we found the mar- 
riage of a 92-year-old man to a 69-year- 
old widow, revealing his parentage in 
the early 1800's as well as the names of 
their first spouses. 

The biggest bonanza in the deed 
room may be the books of Miscellaneous 
records. There you may find recorded 
leases, agreements, appointments of 
county officers, releases of legacies, a 
few marriages. soldiers' discharges 
and some adoptions. The Veterans' 
Office in Franklin County has Spanish 
American War, World War I and 
World War I1 records. The deed room 
is also the source of Civil Court records 
including divorce indexes, incorpora- 
tions of municipalities,  churches, 
libraries, school districts and busi- 
nesses. The County Clerks also main- 
tain changes of name, business names, 
records of licenses for dentists, a r -  
chitects, nurses, veterinarians, sur- 
veyors and some other professions. 
Lunacy records were once recorded 
there, too. 

In Franklin County the alien records 
are sketchy. Perhaps a theft took place 
and original alien papers (1808-1832 
and 1840-1895) are missing. The index 
for 1808-32 is missing. However, sur- 
names from 1833 to 1904 have been 
card indexed in the Clerk's office. 
After 1896, original papers can be 
located in the basement. Remember to 
read names aloud-many are spelled 
phonetically; or use imagination and 
even translation-LeRoux may become 
Wheeler, LaRue may be Streeter! 

Most of the counties in this state have 
copies of the state censuses and some 
have photocopied them so they may be 
easily handled. Jefferson and Lewis do 
have 1825-1875 this way. Franklin 
County has only 1875; in St. Lawrence 
County there is only one book for 1865 
with six towns: Madrid. Massena, 
Morristown, Norfolk, Oswegatchie 
(including Ogdensburg) and Parish- 
ville. Luckily these were large and 
important townships. The rest of the 

early state censuses were apparently 
victims of the 1893 Court House fire. In 
manuscript form both counties have 
1905, 1915 and 1925, but they are not 
indexed. Several years ago Franklin 
County undertook with CETA help to 
index 1875 and 1905 to 1925, but this 
may not be completed. Read the  
censuses yourself. however, for these 
young students might not have your 
expertise in transcribing old hand- 
writing. 

A primary source used more and 
more by researchers is Probate Court- 
wills and  intestates ,  dowers and  
guardianships-found in the building 
adjacent to the Court House in Canton. 
Don't be intimidated by the rock- 
walled cavern where the old records 
are kept. Used carefully, these are a 
gold mine, and are public records. 
Franklin County's indexes are very 
easy to use, and the records are all in 
one upstairs room in the Court House 
with very easy access. The staffs a t  
both court houses are super. 

The History Center some years ago 
was given a set of The N e w  England 
Historic and Genealogical Register from 
1939 to 1966. The Smallmans added to 
that for more recent years. Other 
genealogical magazines and how-to 
books are there as well. 

You need to define your goal in order 
to best use sources in your quest. To 
learn more about forebears; to join a 
hereditary society; to chronicle de- 
scendants from a famous or infamous 
person; to study genetic lineage or 
medical history; to find biological 
ancestry of adopted children; to learn 
about all the collateral relatives of a 
family; or to write a book! Recently 
people have even tracked the religious 
history of their families. Bare facts or 
detail, strict facts or folklore: all play a 
part in defining and attaining a goal. 
Talk with others about their successes 
and take a class if you can. ,As you 
define the aim of your family research, 
you are on your way through the files 
and shelves suggested above. Good 
hunting! 

Editor's Note: For more on locating 
St. Lawrence County newspapers, see 
the article by David Trithart in the 
October 1985 Qztarterly. 

About the Author: 
C. Walter and Mary H. Smallman were 
for many years historians of Franklin 
County and St. Lawrence County respec- 
tively. After Walter's death in 1985, 
many of their genealogical files were 
given to the Potsdam Ward, LDS 
Church, where they are available for 
research. 
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Families Endure Hardship and Separations 
h!j Mar!/ Noble 

Histot.icn1 irtter.c>st irt the chnrrging roles and ~esponsibil ities of motherhood was sparked in the last 
j'iftec~n !jcJn):.; b!j the rise yf ~~onle t t  '.s hisfor!j. Soon fatherhood, too, became a matter of historical concern: 
hotr did ideas abolrt n .fnthc~).k ?.ales a ltd responsibil ities change over time! Here Mar!j Noble dra147.s ort 
n .favt il!j collection yf 1ette):u rcrtd pictwes to illwstrate the in riol~~ement yf tuw generations of fathers ~c~lto 
both died !jotrttg tc~itlt fhc ten ising o f  their children. 

In these days of high unemployment, 
sometimes fathers have to leave their 
families to seek work in places far  
from home. When families are  sepa- 
rated there is much concern and worry 
about the well-being of members who 
are  apart from one another. This was 
also the case when Horace Barnes left 
his home and family in Edwards to 
ct~list in the army, less than a year 
after the outbreak of the Civil War. 

Horace was the father of four girls 
and two boys and the husband of 
Ellison Eldora Dunn Barnes, who had 
been born in Glasgow, Scotland. Born 
in 1816, Horace was 45 when he left to 
fight for his country. 

In letters to his wife and children. 
Horace stated that he enlisted because 
his country needed him, and that he 
would stay in as long as that need 
existed. He listed the names of his tent- 
mates, most of whom seem to have 
come from Edwards. There was much 
sickness in the regiment, and he 
worried for fear of falling prey to 
disease. 

In a letter to his eight-year-old 
daughter, Dora, from Camp Trenton in 
Washington. dated January 7. 1862. 
Horace stressed the importance of 
doing well in school and learning to 
write. He said it would give him great 
pleasure to receive a letter from her. 
Although a t  the time of his enlistment 
Horace was a hotelkeeper, he had been 
a schoolteacher. The exquisite hand- 
writing, correctness of grammar and 
extensive vocabulary indicate that he 
had a better-than-average education. 

A letter to ten-year-old Earl also 
stressed the need for a good common- 
school education and expressed plea- 
sure in receiving a letter from his son. 
Horace also asked if they had enough 
wood, if they took good care of the cows 
and if the doors and windows of the 
house were fixed so they were com- 
fortable. This letter also mentioned 
sickness in the regiment, with deaths 
from measles and smallpox. 

An April 27, 1862, letter from Camp 
Winfield Scott near Yorktown is ad- 
dressed to Mrs. Ellison Barnes. To his 
wife Horace expressed the hope that 
the Big Fight would soon be over. He 
wrote of hearing the cannons roar and 
of the loss of three or four hundred 
men, but said that his position was not 

a very dangerous one and there was no 
cause to worry. He advised his wife to 
have the garden plowed and get the 
green peas planted. When he came 
home,  he  would p l a n t  corn  a n d  
potatoes. 

Unfortunately Horace never got 
home to do the planting as he was 

stricken with fever, probably typhoid. 
and died in a Washington hospital on 
June 6, 1862. He was buried in Arling- 
ton National Cemetery and his widow 
was left to bring up the children by 
herself. 

Horace and Ellison's son Earl studied 
diligently as his father had advised and 

Earl Bawles, the son of Homre, died !~ozoig (Photograph courtesy of Mary 
Noble) 



18 July 1986 

,Vvll io 7 '111r / :~t i11 H ~ I I . I I ~ , s .  t r  ! /O I I I I ! /  /r . it lo/r-.  ~.trisc,tl I I ~ , / .  t l t r t r ! ~ l ~ t t ~ ~ ~  ci lo,~o.  (Photo- 
graph courtesy of Mary Noble) 

when he was grown he learned the 
tinsmith trade. Tinsmithing was an 
important occupation for it supplied 
the farms and households with neces- 
sary items such as milk pails, sap 
buckets, lanterns, bread pans, candle 
molds and the like. Ear l  worked for a 
man in Edwards, making items for 
sale in his tin shop. 

Earl  was married to Nellie Thurstin 
and in 1885 they had a daughter, 
Addie. When the owner of the tinshop 
sold his business, Ear l  was left without 
a job, so he hired out to a man in the 
village of Fine, about ten miles away, 
doing the same kind of work. 

While Ear l  worked and boarded in 
Fine with his employer, Mr. Griffin, 
Nellie and Addie continued to live in 
Edwards. When he was able to walk 
the ten miles, Ear l  came home on 
weekends. He suffered from consump- 
tion (tuberculosis) and was not very 
strong. On Sunday afternoon they 
hired a horse and buggy a t  the livery 

stable, drove half way to Fine, and left 
Ear l  to walk the rest of the way, while 
Addie and Nellie drove back home. 

Some of Earl's letters to his family 
have been preserved. In one he said 
that it would be better if they could 
move because of the expense of room 
and board and traveling home to visit. 
He was thoughtful of his little girl for 
he mentioned that he was sending five 
cents so Addie could buy some peanuts. 

Nellie did her part  to help the 
family's finances by making Earl's 
shirts. In one letter Earl  said he didn't 
want another shirt like the last one, 
because he didn't like the way he 
looked in a dark shirt, although it fit 
well. He didn't come home that week 
because he didn't feel well, but he sent 
candy for Addie. 

In his last letter Ear l  asked if they 
were keeping warm and if wood had 
been delivered. He promised to send 
money for wood soon and also promised 
to send Addie some peanuts and 

toothpicks. 
Soon there were no more letters or 

visits, for Ear l  died of the disease that 
had afflicted him for so long. Like his 
father, Horace, the son had to leave the 
family he was so devoted to a t  an  early 
age. Neither father had the privilege of 
seeing his children grow to adulthood. 

Life must have been very difficult 
for Nellie with no money coming in 
except what she was able to earn. She 
took in washing and ironing to pay the 
rent and feed herself and Addie. Water 
had to be carried, then heated in the 
copper boiler on the wood stove. She 
had to scrub the clothes by hand on a 
tin washboard, hang them outside to 
dry and then spend hours standing 
over the ironing board beside the hot 
stove that heated the heavy flatirons. 

At  last Nellie had enough money to 
buy a piece of land and contracted to 
have a house built on it. The cost of the 
house was five hundred dollars. She 
and Addie moved in when it was 
finished and made payments of a dollar 
and fifty cents a week. Addie was old 
enough to help now. Her help was 
needed as Nellie had begun to take in 
boarders. She continued to work a t  
whatever jobs she could get as well. 
For New Year and Fourth of July 
celebrations a t  the hotel Nellie did the 
baking and sometimes she helped other 
women with their housework. After 
b u y i n g  herse l f  a t r e a d l e  s e w i n g  
machine, she sewed for others as well. 
The house was finally paid for. 

Nellie sold the house many years 
later for $1500. The local bank. where 
she had deposited the money. failed 
when the Great Depression came and 
she lost 71 per cent of her money. At 
this time she was receiving eight 
dollars a week as  housekeeper for the 
local doctor. Dr. Taylor. 

Addie married Warren Noble, a 

Tlrt ,  !lore / I! /  Arid io Hti t .~ / t>s .  thc 
?,I r rc11- lo1~ed  (10 ~ c g l ~ t o / .  of Ecr 1.1. 
(Photograph courtesy of Mary 
Noble) 
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farmer, and lived just outside the 
v i l l a g e .  T h e y  h a d  a d a u g h t e r .  
Margaret, and a son. Earl. Like his 
father, Ear l  was a farmer, and he and 
his wife. Mary, lived on the same farm 
until 1972, when he retired, and they 
moved down the road to the village, 
just across the street from the house 
that Nellie had built so long ago. 

While family members  s t i l l  a r e  
separated a t  times, modern means of 
communication and  transportation 
lessen the hardships. A daughter can 
fly home from California in a few 
hours and a son can drive from New 
York for a weekend. How different 
from the time when Earl  Barnes hired 
a horse to drive half way to Fine and 
then had to walk the last five miles! 

About the Author: 
Mary Noble is a retired elementary 

N ~ l l i c ~  T11ro:utitl Bn).~las t r ~ r t l  r l t r r c ~ ~ l r t t ~ r ~  Atltlio Htrr.trrJs Noble itt tlte l!ldOk. school t e a c h e r  who h a s  l ived in 
(Photograph courtesy of Mary Noble) Edwards for over fifty years. 
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(Photograph courtesy of the St. Lawrence county Historical Association archives) 

John Baule: A Tribute 
by Varick Chittenden, 

President, St. Lawrence County Historical Association 

On the fifteenth of July, John Baule 
will leave his position as director of our 
Museum and Historical Association. 
only a few weeks short of ten years 
with us. That, John tells us, is about 
eight years longer than he had really 
expected to stay when he arrived in the 
fall of 1976, fresh out of the museum 
studies program in Cooperstown. 

Judy and I first met John in Coopers- 
town about a year before that, when we 

began our graduate studies together. As 
a rule classmates there became friends, 
and some became close companions. Of 
all the class, only we three progressed 
even further, becoming associates and 
neighbors, too, for the past ten years. 

John first visited St. Lawrence County 
in June: our great summer weather and 
a very persuasive Allen Splete con- 
vinced him to take his first professional 
museum position with us. Soon he went 

to work, and there was plenty to do. He 
found a pleasant-but-creaky old house, 
a slightly renovated horse barn/pizza 
parlor, and a sadly deficient budget, all 
to manage and develop. But he also had 
an eager board of trustees and poten- 
tially scores of enthusiastic volunteers 
from communities all over the county. 
waiting to be challenged. 

The decade that followed John's 
arrival has been remarkable for this 
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Association, certainly the most dramatic 
period of growth in its entire history. 
The early years were difficult: in fact 
they were sometimes desperate. Pro- 
fessional standards a re  not easy to 
attain when there is no money. And 
always, it seemed, there was no money. 
But for this period of trial and depriva- 
tion. John proved to be t l ~ o  person for 
the job. 

He did not bring to our project a 
grand plan for a highly respected 
regional museum or historical society. 
That would come later. There was 
neither time nor money for visions 
then. What we wanted was to get the 
Silas Wright house open as  a county 
museum and to fulfill the trust  placed 
in us by hundreds of donors and 
volunteers in our 1973 fund raising 
campaign. John went about doing it. 
No job was ever too small or too dirty. 
Whether i t  meant tearing out truck- 
loads of plaster and hauling them to 
t h e  d u m p ,  m i n u t e s  a h e a d  of t h e  
carpenter, or being number twelve on 
the evening's entertainment with slides 
and a "talk" for a small town's Grange 
meeting, John would do it. No questions 
asked, barely any grumbling. 

You know how it is: certain people 
have a way about them which causes 
you to do things you might not other- 
wise want to do or think of doing. 
Charisma, I think it is called. Or guilt. 
Whatever i t  is, who could stand by and 
watch someone work as  hard as  he did 
and not offer to help? One by one, many 
of us got into his game: carrying 
f u r n i t u r e  f r o m  Richvi l l e  to  new 
storage. rehearsing skits for Christmas 
parties, "manning" the archives for 
summer researchers, raising money to 
pay the bills. And cooking, cooking, 
cooking. . . for profit or pleasure. His 
personal, pragmatic approach to leader- 
ship helped every one of us find a way 
to help, and to feel a p a r t  of, this 
Association. And so it is that so many 
of us a re  involved now. 

Each of us who has known John can 
no doubt tell several stories that we 
will fondly remember. I'd like to share 
a few of mine. Early in the summer of 
1977, John called me to say there was 
trouble with the Quarterly: we were 
two issues behind (April and July) and 
the editor was not going to be able to 
continue. After some deliberation, I 
agreed to (somehow) get those two 
issues ou t  whi le  t h e  Publ icat ions  
Committee found a new editor. Seven 
years later I resigned from the position, 
tired but fully rewarded for a fine 
experience. I remember-who of us 
working then can possibly forget?-the 
bright and sunny Saturday in March 
1978, when hundreds of people came 
together to open our County Museum. 
T h e  old governor ' s  house w a s  a 
spectacular sight to those of us who 

had become intimate with nearly every 
plank and brick during its renovation. 
John must have felt especially proud 
that day. 

Another time, one in which he truly 
got his very own way, came when he 
engineered a blend of his great passions 
in life, high Victorian style and elegant 
rich food. The first Victorian dinner in 
the spring of 1980 brought together the 
great volunteer efforts of the new 
Special Events Committee, the culinary 
genius of Joe and Shirley McDonald, 
about 70 well-treated and well-fed 
guests, and nearly all of the silver 
serving pieces in Canton and beyond. 
Fund raising a t  the Museum was 
underway as a way of life. I recall also 
the fall 1981 bus tour to Vermont 
where it poured all weekend; John got 
to buy Christmas gifts a t  half price in 
the Shelburne Museum gift shop (most 
of which he has managed to keep for 
himself); Lynn Case (Ekfelt), Judy and 
I got to share a cozy little room in the 
rustic ski lodge; and I got to visit Eric 
Chit tenden 's  family c ider  mill  on 
Sunday. Such personal touches John 
has always given to arrangements! 

I also remember sadly my great 
shock and disbelief on a Friday after- 
noon in early December 1982 when 
J o h n  a g a i n  ca l l ed  m e ,  h i s  voice 
cracking, to tell me that my great 
friend-and our Association's great 
friend-Ed Blankman had died sud- 
denly that morning of a massive heart 
attack. John wanted me to know before 
I might hear it on the evening news. 
And with great joy I remember being 
in New York for state ar ts  council 
panel meetings a year ago this spring 
when the phone rang again, this time 
in the hotel room which John and I 
were sharing. I t  was after 11:OO; he 
and I were back from a pleasant 
dinner a t  Mamma Leone's and John 
was already in bed asleep. This time it 
was an exuberant Jim Martin, fund 
raising counsel for our campaign to 
raise an unheard of $300,000 for 
endowment and capital improvements. 
He had good news. The major gift of 
$50,000 had been pledged that very 
day by a family in the western part  of 
the county who had always been loyal 
to and supportive of our efforts, but 
who had come to know John and his 
own dedication especially well. There it 
was. Our future was looking bright 
and ultimately we would reach our 
goal. We laughed and talked about it 
for an  hour, a s  we had done about so 
many Association and personal matters 
so many times before. 

I t  has been said that the greatest 
testimony to one's influence on a place 
is to leave i t  better than he had found 
it. That is an understatement when 
applied to John Baule in St. Lawrence 
County. The Association is different 

now, just a s  John has wanted it to be. 
We have an energetic and experienced 
board of trustees, a dedicated and 
talented staff, a firmer financial status, 
diverse and innovative outreach pro- 
grams and exhibitions for adults and 
school children, a growing collection of 
important local historical materials. 
and an exciting building program. We 
have achieved respect and continued 
support as  custodians of the county's 
historical records and museum from 
the legislature, regional and statewide 
acclaim from the Regional Conference 
of Historical Agencies and the New 
York State Council on the Arts, and 
national recognition from the National 
Endowment for the Humanities Chal- 
lenge Grant Program and the much- 
revered accreditation by the American 
Association of Museums. And, best of 
all, we have created together a place 
where people like to go, where they can 
enjoy themselves, where they can some- 
how feel connected to the community 
and its past. For many, the Association 
and the Museum are  much more than a 
local historical society; it is one of the 
very important cultural and social 
resources of our daily lives. As John 
leaves us, we are  different. . . and we 
are  much, much better. 

I envy the people of the Hennepin 
County Historical Society and Minne- 
apolis. In a few weeks John will begin 
a new position t h e r e ,  winnowing 
t h r o u g h  a v e r y  l a r g e  col lect ion,  
managing a large budget with his 
celebrated "creative accounting," and 
exciting many new people into taking 
action, getting involved. May they 
grow and prosper in all the right ways. 
They will. John will see to it that they 
do. 

FAIRS 
With an exhibition on the 

fairs of St. Lawrence County 
planned for 1987, the St. Law- 
rence County Historical Asso- 
ciation continues to search for 
artifacts connected with those 
fairs - prize-winning items, 
photographs, premiums or 
prizes, souvenirs. Fairs were 
held in Canton, Gouverneur, 
Potsdam, Ogdensburg, Ham- 
mond, and Waddington. Fur- 
thermore, if you have or know 
of any written records (letters 
or diaries detailing visits to a 
fair as well as any official 
minute books or other re- 
cords) connected with any of 
the fairs, please contact Judith 
Ranlett at the SLCHA in Can- 
ton. 
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Enrich your Spirit 
with a visit to 

THE SILAS WRIGHT MUSEUM 

and then stop at 

13 HODSKIN ST. CANTON, N.Y. 1361 7 

BEAUTIFUL COLLECTIONS 
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At home in 
Northern New York 
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YOUSAVEDOES 
MAKEADWFERE~\TC@ 

When you see this emblem on our door, windows and in our office, 
you can be sure that your Savings Account, in addition to earning 
high interest rates, is safe, protected by Government laws and by 
Government auditing procedures. Backed by a strong reserve sys- 
tem, invested principally in sound home loans, and insured up to 
$100,000 by an agency of the U.S. Government - The Federal 
Savings and Loan Insurance Corporation (FSLIC). So, come in 
today and open your "Peace of Mind" Savings Account. 

canton 
federal 
SAVINGS 8 LOAN ASSOCIATION 

127 MAIN STREET CANTON, NEW YORK 

MEMBER 

FSLIC 
Federal Savings &Loan Insurance Corp. 

J 

A U. S.Government Agency 
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*CAREFUL LOW-COST SUPERVISION 
F YOU ZSTME 
3NVENIENT. CONFIDENTIAL AND 
ROFESSIONAL ASSISTANCE 

-- i PLANNING YOUR 
"ERSONAL TRUSTS. 

THE ST. LAWRENCE 
NATIONAL BANK 

n m a  Your C ~ m m ~ n i f y  Bdnk bpslts Insure* 
FDIC to  $100.000 

in the North Counfry the finest 
financial planning services avail: 
Give yourself a present of a mor 
secure financial future! 

vrence 
~ple  

ible. 
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Please mail more information 
about your trust services. 

I am interested in: 
D Estate planning Personal trust 

Total Investment Planning 
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I this Trust Officer I 
pon The St. Lawrence National Bank I 

P.O. Box 509 I 

Canton, N.Y. 13617-0509 
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